
Steven Spielberg A Biography 1

Steven Spielberg A Biography

Steven Spielberg A Biography Downloaded from www.strongadvocates.com by Danika & Eva

EARLY LIFE AND INFLUENCES: THE BIRTH OF A STORYTELLER

To study Steven Spielberg a biography is to trace the very evolution of modern cinema. Born on
December 18, 1946, in Cincinnati, Ohio, Steven Allan Spielberg was not an immediate success story.
He was a shy, often bullied child growing up in a Jewish family that moved frequently, eventually
settling in Phoenix, Arizona. His father, Arnold, was an electrical engineer, and his mother, Leah, was
a concert pianist. This unique blend of technical precision and artistic sensitivity would later define
his filmmaking style.
Spielberg's entry into filmmaking was born out of a need for connection and control. After seeing the
film The Greatest Show on Earth,  a young Spielberg began staging his own train crashes using his
Lionel train set. His father's 8mm camera became his tool for storytelling. By the time he was a
teenager, he had made dozens of amateur films, often featuring his three younger sisters. His first
completed feature-length film, Firelight (1964)—a science fiction story about aliens—was made for
just $500 and shown at a local theater. This early project already contained the thematic seeds of
wonder, family separation, and extraterrestrial contact that would blossom decades later in Close
Encounters and E.T.
After his parents' divorce, Spielberg moved to California with his father. Failing to get into the
prestigious  University  of  Southern  California  film  school—a  snub  he  has  often  cited  as  a
motivator—he attended California State University, Long Beach. His relentless ambition led him to
sneak onto the Universal Studios lot, where he eventually talked his way into a meeting that landed
him an unpaid internship in the editing department. This bold move set the stage for his explosive
entry into professional Hollywood.

BREAKING INTO HOLLYWOOD: FROM DUEL TO JAWS

Spielberg's  television  work  in  the  late  1960s  and  early  1970s  was  a  masterclass  in  efficiency.  His
direction of an episode of Columbo and the TV movie Duel (1971) showcased an astonishing ability
to generate tension from minimal resources. Duel, the story of a traveling salesman terrorized by a
mysterious  truck,  was  so  well  received  that  it  was  released  theatrically  internationally  and
essentially launched his feature film career.
His  first  theatrical  feature,  The  Sugarland  Express  (1974),  starring  Goldie  Hawn,  received  critical
acclaim but was a box office disappointment. However, it was enough to convince Universal to take
a risk on a troubled project he was developing: a film about a killer shark based on Peter Benchley's
novel. That film was Jaws (1975).

The production of Jaws is the stuff of Hollywood legend. The mechanical shark, nicknamed "Bruce,"
constantly  malfunctioned,  forcing  Spielberg  to  shoot  around  it.  Instead  of  ruining  the  film,  this
limitation forced Hitchcockian innovation: Spielberg used the shark's point of view, John Williams'
terrifying  two-note  score,  and  the  yellow  barrels  floating  on  the  surface  to  imply  the  threat.  The
result  was  a  cultural  phenomenon.  Jaws  is  widely  considered  the  first  summer  blockbuster,
redefining how Hollywood marketed and released films. It earned over $470 million worldwide and
secured Spielberg's place in history.

THE GOLDEN AGE OF BLOCKBUSTERS AND HEART

Following Jaws, Spielberg entered a period of unprecedented creative and commercial success. In
1977,  he  released  Close  Encounters  of  the  Third  Kind,  a  deeply  personal  film  about  ordinary
people  encountering  alien  life.  Unlike  the  terrifying  shark,  this  film  offered  a  message  of  hope,
communication, and wonder. It earned him his first Academy Award nomination for Best Director.
He then collaborated with his friend George Lucas to launch the Indiana Jones series with Raiders
of  the  Lost  Ark  (1981).  This  film was  a  perfect  synthesis  of  Spielberg's  love  for  adventure  serials,
combining non-stop action, humor, and a charismatic hero in Harrison Ford. It won multiple Oscars
for technical achievements and became a blueprint for the modern action-adventure genre.
Perhaps  no  film  captures  the  essence  of  Steven  Spielberg's  heart  better  than  E.T.  the  Extra-
Terrestrial (1982). Drawing directly from his own childhood loneliness after his parents' divorce,
Spielberg  crafted  a  story  about  a  boy  who  finds  a  lost  alien  and  helps  him  get  home.  E.T.  was  a
phenomenon unlike any other. It became the highest-grossing film of all time (a record it held for a
decade) and was nominated for nine Academy Awards, including Best Director and Best Picture. The
film’s iconic flying bicycle scene remains one of the most magical moments in cinema history.
The momentum continued through the 1980s with Indiana Jones and the Temple of Doom (1984),
The Color Purple (1985)—a departure into serious drama that was nominated for 11 Oscars—and
Empire of the Sun (1987), a mature look at World War II through the eyes of a young boy. He capped
off this  era  by  venturing  into  darker  territory  with  Indiana  Jones  and the  Last  Crusade  (1989)  and
Always (1989).

1993: A YEAR OF DUALITY AND MASTERY

No analysis of Steven Spielberg a biography is complete without examining the extraordinary
year of 1993. That summer, he released Jurassic Park, a technological marvel that used pioneering
CGI from Industrial Light & Magic to create living, breathing dinosaurs. It was a landmark in visual
effects, shattering box office records and changing the industry forever
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